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ABSTRACT

developed by Division: Zero (EISS) in the course of ECENA-clustered investigations into practices
provisionally termed Sub-Audible Techno (1996–2003). The report assembles primary archival
material, field notes and transcribed oral testimonies, and advances a medial framework — oriented by
media-archaeological premises — for understanding how strategies of absence and anticipatory
entrainment function as compositional and social dispositifs. The present text is a fictional archival
artefact composed for creative/critical use within the EISS Division: Zero dossier.

1. INTRODUCTION AND PROJECT FRAME

1.1 Project Context and Cluster Positioning

The work reported herein was executed under the auspices of the ECENA Cultural Research
Programme (Cluster: Sonic Absence), in cooperation with partner nodes in France (Institut du Silence),
the Netherlands (Centre for Negative Sound Studies) and the United Kingdom (Department of Sonic
Anthropology, Univ. Leeds — Fictional Affiliates). Division: Zero was tasked with archival recovery, field
documentation and theoretical mediation relating to low-signal and non-audible practices within
European electronic music cultures.

1.2 Objectives and Limitations

Primary objectives: (i) consolidate available archival traces of Sub-Audible events; (ii) produce reliable
transcriptions and accession metadata; (iii) propose medial interpretive scaffold. Limitations include
partial loss of analog masters, fragmentary depositions, and the performative elusiveness of practices
centered on absence.

2. CORPUS AND METHODOLOGY

2.1 Corpus Description

Corpus comprises: digitized Super-8 reels, manifestos, photographic stills, ticket artefacts, limited field
recordings, and transcribed oral testimonies (N=18; mixed anonymity). All materials accessioned per
Division: Zero archival protocol.

2.2 Methodological Approach

Hybrid: (a) media-archaeological close reading; (b) reflexive participant observation notes; (c)
inter-node corroborative cross-checking with ECENA cluster partners.

3. OBSERVATIONS: PRACTICES, SITES, AND TECHNIQUES

3.1 Sites and Event Typology

This archival report documents the corpus, methods and provisional interpretations



Primary event typologies identified include warehouse gatherings (Berlin: Wedding, Kreuzberg), staged
“silent raves” (Null Klang), and HushFest (1999–2003). Photographic records foreground staging
devices of absence.

3.2 Recurrent Technical and Performative Strategies

Practices cohere around: deliberate muting of amplification chains; performative cueing to elicit
anticipatory bodily simulation; institutionalized framing.

3.3 Material Condition and Archival Implications

Magnetic tape degradation produces partial loss and spectral thinning. Material absence complicates
reproduction but indexes medial vulnerability.

4. THEORETICAL FRAMING AND INTERPRETIVE CLAIMS

4.1 Medial Expectation and Entrainment

Building on media-archaeological precepts (Kittler) and media-phenomenological accounts (Sterne;
LaBelle), Division: Zero proposes anticipatory entrainment: rhythmic coordination in absence of
acoustic signal.

4.2 Absence as Form and Dispositif

Silence is formatted: absence is a mediated object. Withdrawal of radiated acoustic energy configures
space, protocol and bodily orientation.

4.3 Commodification

The absence of reproducible audio disrupts market logics. Blank pressings, archival ephemera,
documentation become collector objects.

5. DISCUSSION — COMPARATIVE AND CLUSTER PERSPECTIVES

5.1 Inter-Node Corroboration

Cluster partners confirm analogous low-signal practices in Rotterdam and Parisian experimental
collectives.

5.2 Media-Archaeological Significance

Sub-Audible practices instantiate reflexive exhaustion of sonic medium.

6. CONCLUSION AND RECOMMENDATIONS

6.1 Provisional Conclusion

Sub-Audible Techno operates as configured medial withdrawal that produces communal forms via
embodied memory.

6.2 Recommendations

Next steps: conservation and high-resolution capture; controlled experimental re-enactment studies;
comparative dossier.

APPENDIX A — Accession Register

A.01 EISS-DZ-1999-K01 — Super-8 reel (partial; emulsion loss)

A.04 EISS-DZ-2000-Z07 — Zine “Lautlosigkeit und Körperlichkeit”



A.11 EISS-DZ-2003-H05 — Field notebook (handwritten; water staining)
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